Flam Rudiment

Breakdown
by James Campbell

* Two primary stick heights: low, for grace notes; high, for accents.
* Isolate individual stick motions by playing with one hand at a time.
* Observe independent hand motions of flam rudiments by playing one hand on the drum and one hand on the rim.
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Flam Tap
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Flam Paradiddle
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Inverted Flam Tap
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Snare Drum fOr BEOINNEIS. ...ttt e e e e e anees Morris Goldenberg
Snare Drum Method BOOK 1. i e e e e e s e e e e e e e e e e e ennnees Vic Firth
A Fresh Approach 10 SNare DIUM........ooo i e e e e e e s Mark Wessels
Teaching RNy tNm .. et e e e e e Joel Rothman
Haskell Harr BOOK | & ...ttt e e e e e e e e e as Haskell Harr
Fundamental Studies for Snare DIUM.........coooo i Garwood Whaley
Modern School for SNAre DIUM...........uuiiiiiiiiee e Morris Goldenberg
Musical Studies for the Intermediate Snare Drummer...........c..eeeeiiiiiiiiiiiiee e Garwood Whaley
Contemporary Studies for SNare DIrUM............eiiiiiiieee e Fred Albright
22 Progressive Studies, Etudes, & Duets for Snare Drum.........ciiiiiiiiiiiicccieeee David P. Eyler
Developing Dexterity for SNare DrUm............eoiiiiiiiiee e Mitchell Peters
WHrist and FINGEr CONTIOL.........ooiiiiieieee e e e e e e ee e e e e e eans Charley Wilcoxin
SHCK CONIIOL....ceieiiiiiie e bbb eeeees George Lawrence Stone
Accents and ReDOUNGS..........oooii i George Lawrence Stone
The SOI0 SNAE DIUMIMET ...ttt e e e e et e e e e e e e ansnee e e e e e e s annnneeeaaeens Vic Firth
Snare Drum MUSIC-ProgreSSiVe. .......oooiiiiiiiiiiiiiiieeeeeeeeeeee e Ray Burns & Sandy Feldstein
Portraits in BNYtm ... e e Anthony Cirone
Recital Sol0s fOr SNAre DIUM........ooo it e e e eeeeeas Garwood Whaley
14 MOdern CONEST SOIOS. ..o it e e e e e e e e e e r e e e e e John S. Pratt
The NEW Pratt BOOK. ...t e e e e e e e e e e e e e e eeas John S. Pratt
The SOI0 SNArE DIUMMIET.....coe et e e e e e e e e e e e e e e e eeaanas Pratt, Schinstine, & Moore
Contemporary Rudimental Studies and SOIOS..........oouuuiiiiiiiiiie e e e e Lalo Davila

The Rudimental COOKDOOK..........cccuuiiiiiiiiiiiiiiiceeeeee e Row-Loff Productions-Eddie Frytag
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» Keep all unaccented notes low. Keep all accents the same height.
* Use a metronome at all times to check your progress.
* Apply this process to all the rudiments.

Five Stroke Roll
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Gimme Five

Lalo Davila
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Single Paradiddle
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Para Todos

Lalo Davila
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