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RF: What are some of the highlights of  
your professional career? 
CD: Actually, I look at my career as 
having been one enormous, long high- 
light, and most enjoyable and reward- 
ing in the sense of accomplishment, in 
the sense of doing something well, be- 
sides earning a living. Being a tim- 
panist is not just a regular routine of 
going through life, it 's a marvelous way 
of accomplishment and the gratitude 
and the joy you get out of being a pro- 
fessional t impanist is rewarding. I t 's 
also a great delight to belong to a won° 
derful musical organization such as the 
Cleveland Orchestra, and the 39 years 
there plus a few extra years elsewhere 
gives 45 years of professional playing, 
and I can look back on the accom- 
plishment and the joy of having be. 
longed to such a wonderful organi- 
zation, as well  as association wi th 
individuals within the organization. You 
don' t  join an organization and stay 
standing. You learn on the job. I have a 
feeling that l 'm a fa r  better timpanist 
now than when I started. 
RF: I ' l l  vote for that; that 's the reward 
of matur i ty .  Do you feel that  some 
composers brought out the best in you? 
If so, which ones? 
CD: Well, Tschaikawsky, of course, is 
always a writer of great parts, and it's 
a joy to play them. But I would say 
that after you've played the Tschai. 
kowsky Fifth, Sixth, or Fourth fo r  the 

24 

AN EXCLUSIVE INTERVIEW 
WITH 

CLOYD DUFF 
Timpanist  (retired) Cleveland Orchestra 

One  of the most  significant performers  
in the world of percussion w ho  performed 
with the Cleveland Orchestra as t impanist  
for the past  39  years and  is the recipient 
of the PAS "Hall  of F am e"  award, took 
t ime from his still busy schedule to give 
Percussive Notes an  exclusive interview. 
Duff is not  only a m e m b e r  of PAS but  
served as a clinician at the PAS conven- 
tion in Indianapolis last N ovem ber  and  
continues to stay active in the organiza- 
tion. When  he retired from the Cleveland 
Orchestra last year, the official p rogram 
from his last concert  contained a write-up 
about  him and included the following sen- 
tences. 

"Mr. Duff can be succeeded ( a n d  he 
will be by his former  pupil, Paul Yancich), 
but  he cannot  be replaced. A great or- 
chestra is an  ensemble  consti tuted of ex- 
ceptionally talented and  dedicated indi- 
viduals w h o - - a s  m uch  as the conductors  
- - p l ace  on  it the s tamp of their personal  
qualifies as artists and  persons ."  

It is such an influence that Duff has had 
on  P A S- -bu t ,  we are fortunate. Cloyd 
Duff will be an  active m e m b e r  of PAS for 
some  time to come.  

Interviewing Mr. Duff is Roger  Faul- 
mann,  a former s tudent  of Duf£s who  is 
on  the faculty of S ou th  Dakota State Uni- 
versity. 

2000th time, and although you always 
perform this music well, sometimes you 
get a little tired of that many perform- 
ances; you think, " O h  my goodness, do 
I have to play this again?" But  when 
you walk on stage, and the conductor 
walks out, the music is so great that i t  
inspires you, and you go on. My favo- 
rites are $ibelius, Shostakovich, Bach. 
Sibel ius wrote magnif icent t impani  
parts, and he happens to appeal to my 
aesthetic sense of music. ! think he has 
so much to say. [ enjoy playing the 
dynamic and rather easy parts of Shos. 
takovich. He was a composer who 
composed simply, but most effectively. 

RF: l th ink when 1 was in the area, 1 
never missed a concert in which you 
played Mahler.  I always liked to watch 
you play Mahler.  
CD: Yes, there's another. When you 
get through playing Mahler there's a 
point of achievement. Mahler" s interest. 
ing f rom the standpoint that there's 
nothing to practice, nothing to teach a 
lesson on, with the exception of a very 
few small passages. But, boy is it hard 
to p lay!  I t  keeps you on the bal l ;  
there's so much tuning, so much ex- 
posure, intonation, low ranges, high 
ranges. But it's a pressure playing from 
beginning to end. You're always glad 












