
THE IMPORTANCE OF YOUR STICKS AND MALLETS 
by F. Michael Combs 

By the t ime a percussion student  has passed through the 
"beginning stages" of  his training and has acquired the  basic 
techniques of  his art, i t  is t ime to begin building his supply of  
sticks and mallets. As the s tudent 's  performance expands to 
ensemble performance and the s tudy of  t impani  and keyboard 
mallet instruments,  that  original pair or two of  snare drum 
sticks will soon become inadequate. 

Many schools furnish the students with sticks and mallets. 
This si tuation is usually not  very good for several reasons, 1) 
Sticks are like brass mouthpieces - they must be suited for  the 
individual player, 2) Music teachers usually do not  have t ime to 
select and purchase the sticks and mallets, 3) The student  who 
has always had his mallets furnished will find himself in a 
difficult s i tuation when he goes to summer camp, all-state or to  
a college or  university, 4) School owned sticks are not  usually 
taken care of  as well as those owned by  individuals, and 5) 
Keeping a large supply of  all sticks and mallets is a major 
expense for the school program. 

The school should provide some mallets, especially those 
limited in use to the school band and orchestra. Sticks used in 
marching band may be selected and purchased by  the director  
for uniformity of  sound. In concert  work, school owned mallets 
usually, but  not  always, include bass drum beaters, chime 
hammers, some orchestra bell and xylophone mallets and a few 
odd mallets for cymbal  rolls and special effects. It is likely that  
the percussionist will own these additional mallets in the more 
advanced musical organizations. 

The stick and mallet needs of  students will vary greatly with 
the particular si tuation and also the level of  development.  
Although each situation is somewhat different, let us examine 
the general needs of  a s tudent  at the various levels of  training. 

BEGINNING AND ELEMENTARY 

At the  beginning level, one or  two pairs of  snare drum sticks 
is usually necessary. A pair of  bell (or xylophone)  mallets 
should be purchased as soon as the student begins keyboard  
mallet s tudy (which often today is at the same t ime he begins 
snare drum). These sticks will usually suffice for a few weeks 
until  the student  becomes serious about his work and begins 
playing in the school band or  orchestra. At  this t ime a general 
pair of  t impani  sticks should be purchased. 

JUNIOR HIGH 

At this level, there is usually less chance that  the  student  will 
loose interest and quit the s tudy of  percussion, so a larger 
financial investment in sticks and mallets is justified. First o f  all, 
one size snare drum sticks will not  work for all the  snare drum 
playing a junior  high student will do. Several weights will be 
needed for playing in the school band and orchestra. If  the  
student is interested in trap drumming or drum and bugle corps 
drumming, this would necessitate even more different weights 
and sizes. A soft and heavy weight t impani  stick should be 
added to the  earlier-acquired medium weight stick. Acquisit ion 
of  marimba and vibe mallets will be largely dependent  on what 
instruments are available and being used for study. Three or  
four pairs of  vibe-marimba mallets are suggested. 

SENIOR HIGH SCHOOL 

By the t ime a percussion student  is in senior high, he should 
own the sticks and mallets necessary to  perform solo l i terature 
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wri t ten for  his level. This is an excellent rule of  thumb because 
solo l i terature at the  senior high level not  only includes snare 
drum solos but  also timpani,  keyboard mallet and multi- 
percussion solos. An adequate supply of  snare drum sticks 
should now be at the  player 's  disposal. Several more pairs of  
t impani  sticks should be added including a pair of  wood sticks. 
Keyboard mallet  performance should be at a level to  warrant 
the investment in several yarn or  cord wound,  and rubber 
marimba mallets. A good high school percussion student will 
most l ikely have one or two matched sets of  four mallets, a pair 
of  soft, medium and hard mallets, and two or  three weights of  
rubber mallets. 

COLLEGE 

By the t ime the percussion student  goes to college, he may 
choose from several different paths. He may elect music as a 
major area of  s tudy or  he may concentrate his work in some 
other  area but  continue his music by  playing in band or  
orchestra, taking private lessons, or even working toward a 
minor in music. Unfortunately,  many students,  after spending 
years in public school music programs, decide to devote all of  
their  t ime in some other  area and spend litt le or no time playing 
percussion. 

To be most beneficial to the readers of  this article, let us 
follow through with the student  who wants to continue on and 
make music his career. The college percussion major must be 
ready to make a major investment in his sticks and mallets. His 
busy performance schedule will also necessitate constant re- 
placement o f  broken or  worn sticks and mallets. 

His t impani  sticks should include a basic supply of  soft, 
medium, hard and wood sticks plus a variety of  other  weights 
and styles. A study of  the professional model  sticks will 

HINGER "TOUCH-TONE" TYMPANI 
INTRODUCING THE FIRST REAL INNOVATION 

SINCE THE INVENTION OF THE DRESDEN MODEL 
The HINGER TOUCH-TONE TYMPANI is the first suspended 

model that can be revolved to change beating spots without disturbing 
the head. It is also the first suspended drum to have the master key 
next to the player and still have the pedal work with the foot - not 
the leg. 

These custom, American made drums are made with great 
precision and are guaranteed to be the finest in the wozld. 

For information concerning price and delivery write to: 
HINGER TOUCH-TONE, P.O. Box 232, Leonis, NJ.  07605 
ALSO A COMPLETE LINE OF CUSTOM TYMPANI AND SNARE 
DRUM, MARIMBA, XYLOPHONE AND VIBRAPHONE MALLETS 

CUSTOM HINGER TOUCH-TONE 

SNARE DRUM AVAILABLE 

TIMPANI STICK CORRECTION 

A correction is in order regarding the material  of  the t impani  
sticks used b y  Fred D. Hinger. In the Winter issue of  
PERCUSSIVE NOTES the article "Timpani  Sticks" by  AI 
Payson stated, "The shafts of  all these [Mr. Hinger's] sticks are 
made of  bamboo."  

The fact is that  Mr. Hinger uses a variety of  sticks; some with 
shafts of  wood,  and some of  metal. He also l~akes and sells 
quite a variety, for use on all kinds of  percussion instruments. 
Many have wooden shafts. Many are of  metal. Other materials, 
including bamboo,  have also been employed.  

We regret the  publicat ion of  this inaccurate information. (It 
should be noted that  the  article in which this information 
appeared was writ ten in 1963 and reprinted in 1971. The 
possibility exists that  the article did more accurately reflect the 
material used by  Mr. Hinger at the t ime of  the writing of  the  
article.) 






