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people and places
CANADA

Nexus (Bob Becker, Bill Cahn, Rus-
sell Hartenberger and Garry Kvistad) 

performed Igor Stravinsky’s “Le Sacre Du 
Printemps” and Gustav Holst’s “The Planets” 
in rarely heard two-piano versions played by 
the piano duo 2x10 (Midori Koga and Lydia 
Wong). All of the percussion parts played 
by Nexus were taken directly from the full 
orchestra scores of the composers. The perfor-
mance took place in the University of Toronto’s 
Walter Hall to open the 2010–11 University 
Faculty Artist Series. Also joining Nexus was 
John Rudolph, Principal Percussionist of the 
Toronto Symphony. 

Aldo Mazza received an award at the Mon-
tréal Drum Fest honoring him for being “a 

passionate man, a refined percussionist, an ac-
complished drummer and an educator. Every-
thing Aldo has done, he’s done for drumming 
and the drum community. With this plaque we 
salute him and thank him.”
 
JAPAN

Nexus (Bob Becker, Bill Cahn, Russell 
Hartenberger and Garry Kvistad) began 

its 40th season in September at the Hyogo 
Performing Arts Center near Osaka, Japan, 
with three sold-out concerts. Each concert fea-
tured Toru Takemitsu’s “From me flows what 
you call Time” with the Arts Center Orchestra, 
conducted by Yutaka Sado. Nexus was joined 

by Canadian percussionist Ryan Scott. The 
concerts commemorated the 80th anniversary 
of the birth of Takemitsu (1930–1996), who 
was a cherished friend and mentor to Nexus.

NEw ZEALAND

Colin Currie performed James MacMil-
lan’s “Veni, Veni Emmanuel” and Jennifer 

Higdon’s Grammy-award winning “Concerto 
for Percussion” (written especially for him) 
with the New Zealand Symphony Orchestra 
(NZSO). He presented a master class and 
solo recital at the joint NZSO/New Zealand 
School of Music Day of Percussion in Wel-
lington. He also did a family concert/recital in 
Auckland during the orchestra’s tour there. The 
Day of Percussion featured the NZSO percus-
sion section, the NZ School of Music Gamelan 
Ensemble, World Music specialists Alan Otte 
and Bonnie Whiting Smith, and Currie.

POLAND

On Aug. 9, Axoum Duo (Elwira Slazak 
and Gabriel Collet) premiered their 

program “Marimbas & Chopin” during the 
65th International Chopin Piano Festival in 
Duszniki-Zdroj (Lower Silesia, Poland). The 
program consists of some of the most beautiful 
of Chopin’s themes in new arrangements by 
Collet, and was presented together with an ex-
hibition of Chopin’s collages by Polish painter 
Hanna Bakula. Special thanks to Yamaha Po-
land for providing two marimbas. “Marimbas 

& Chopin” was also presented at the Celebra-
tion of the Belgian Presidency at Chojnata 
Palace in Wola Chojnata, next to Warsaw.

On Sept. 21, during this year’s Warsaw 
Autumn International Contemporary 

Music Festival, Elwira Slazak perfomed the 
Polish premiere of “... Ex Machina” by Carlos 
Sanchez-Gutierrez for marimba, piano and or-
chestra with the Polish Juventus Orchestra.

PUERTO RICO

A world tour of percussion was held Aug. 
25–27 at the 16th International Percus-

sion Festival at the Puerto Rico Conservatory 
of Music. Under the artistic direction of Prof. 
José Alicea, Director of the Percussion De-
partment at PRCM, students and the general 
public were treated to a variety of percussion 
sounds ranging from Afro-Caribbean plena 
and bomba and Puerto Rican Latin jazz to tra-
ditional music from Africa, Brazil, Cuba, Iran, 
Spain and just about everything in between. 
The event included workshops, master classes 
and concerts in which students and participat-
ing artists came together in high-energy ses-
sions.
 Headlining the event were such top inter-
national artists as Ney Rosauro, Ji Hye Jung, 
Tom Toyama, Henry Cole, Luis Quintero, 
Scottt Kettner, Maracatu New York En-
semble, Shirzad Sharif, and Amores Grup de 
Percussión. Local artists Afrain Maritinez, 
Manolo Rodriguez, Atempo Ensemble, 
Afro-Beat Collective Ensemble, Bomba drum 
luthier Professor Ivan Davila, Profesor Jose 
Ramirez a Tambores Batá Group, Profesor 
Raul Berrios, Ibabali Afrobeat Ensemble, 
Compañía Folklorica de Loiza, Marcos Pe-
ñaloza, the Jack Warren Steel Band and a spe-
cial feature presentation with Rosauro, Toyama 
and Henry Cole with Alicea and the Puerto 
Rico Conservatory of Music Percussion En-
semble.
 The festival was made possible in part by 
generous support from local and international 
sponsors such as Zildjian, Latin Percussion, 
Gobierno de España Ministerio de Cultura, 
DW Drums, Generalitat Valenciana, Institut 
Valenciá de la Musica, C787 Radio/TV, Sa-
bian, Vic Firth, Yamaha, Pearl and PAS.  

USA
Arizona

The AzPAS 24th Annual Fall Festival of 
Percussion took place Sept. 25 at Higley 

High School, hosted by Chesley Sharp. This 
year’s event included performances by 30 
drumlines and over 45 solos and small ensem-
bles. Guest clinicians for the festival were Jeff 
Ausdemore and Dan Darrah, both instructors 
with the Blue Knights Drum Corps and Col-
leyville Heritage High School. Each clinician 
provided taped and written feedback for the 
drumline performances and presented a clinic 

(L–R) New Zealand Symphony Orchestra Principal Percussionist Lenny Sakofsky, Colin Currie, NZSO 
Principal Timpanist Laurence Reese
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Ney Rosauro, Prof. Jose Alicea and students from the Conservatory of Music of Puerto Rico

for many of the over 700 students and instruc-
tors in attendance. Additional festival judges 
for the event were Vicente Lopez (drumline 
general effect) and Matt Coleman (solo and 
ensemble), as well as a collection of rotating 
critique judges providing each drumline with 
a 20-minute clinic immediately following 
their on-field performance. Special thanks to 
Zildjian, Brian J. Harris, Pearl, Pro-Mark and 
Remo for their support.

Colorado

The Aspen Music Festival and School 2010 
hosted students from all around the world 

along with faculty artists Jonathan Haas, Dave 
Herbert, Doug Howard and Tom Stubbs. In 
addition, Zakir Hussain, Jamey Haddad and 
Keita Ogawa were featured on special concert 
events.
 The Aspen Festival Percussion Ensemble, 
conducted by Haas presented to a sold-out 
audience the newest version of Igor Stravin-
sky’s “L’Historie du Soldat” with narration by 
Kurt Vonnegut, arranged by Paul Frucht with 
permissions from the Stravinksy estate, for 
eight percussionists and five actors. The music 
of Takemistsu was also featured this summer.
 The Charles Owen Fellowship was awarded 
to Elliot Beck, the American Conductors 
Academy Fellowship was awarded to Jonathan 
Goldstein and the Aspen Contemporary 
Ensemble was staffed by percussionist Sean 
Conner. Other highlights included recitals 
by the Amphion Percussion Duo, and mas-
ter classes were given throughout by faculty 
members along with a performance of Peter 
Eötvös’ “Sonata per sei,” with Haas conducting 
an ensemble that included Stubbs, Beck and 
Connor. 

Indiana

American Idol Live Tour drummer Gorden 
Campbell and VV Brown drummer Iajhi 

Hampden visited Rhythm! Discovery Center 
while in Indianapolis.

Michigan

Percussionists Ian Ding (Detroit Sym-
phony), Joseph Gramley (University of 

Michigan), Jacob Nissly (Detroit Symphony), 
Jonathan Ovalle (University of Toledo) and 
Nicholas Papador (University of Windsor) 
recently collaborated on a film project directed 
by artist Matthew Barney. The percussionists 
participated in a seven-hour live performance 
and filming of Barney’s KHU (Part 2 of his 
film opera Ancient Evenings), which took 
place on Oct. 2 in various locations along the 
Detroit River in Detroit. The five percussion-
ists were featured throughout the produc-
tion, including scenes that required them 
to perform music in police boats speeding 
down the river. Much of the percussion mu-
sic was scored used large tom-toms and bass 
drums in addition to many “found” scrap met-

In MeMorIaM: Jack H. MckenzIe

by ToM SIwe

Jack Harris McKenzie, a founding member of the Percussive Arts Society, passed away on 
November 11, 2010, which was his 80th birthday. He died peacefully in his home in Bonita 

Springs, Florida, surrounded by his loving family and wife of 60 years, Patricia.
 McKenzie was the first percussionist to be awarded a Bachelor of Music degree at the 
University of Illinois, where he was a student of Paul Price. Following graduation in 1954, he 
joined the faculty at Arizona State University, earning a Master of Arts in Education degree, 
and he played with the Phoenix Symphony and Civic Opera Company. In the fall of 1956, 
he returned to the University of Illinois to direct its percussion program for the next 13 years. 
In 1971, he became Dean of the University’s College of Fine and Applied Arts, a position he 
held for 19 years.
 McKenzie taught percussion at Illinois and at the National Music Camp in Interlochen, 
Michigan. Working with young drummers, he was an advocate for matched grip on snare 
drum. He wrote in Percussionist (V.I, No. 3, 1963), “A great many of the problems in teaching 
beginners stem from the unnatural left hand position. Our teaching time is filled with cor-
rections of the left hand. With the matched grip, special left hand problems are almost elimi-
nated.”  McKenzie also composed a number of solo and ensemble works and a method book 
for the beginning snare drummer.
 A gifted conductor, McKenzie led the groundbreaking UI Percussion Ensemble that began 
with Paul Price. He was the first conductor of the University’s Contemporary Chamber Play-
ers that performed widely in both the U.S. and Europe. In the 1960s, he coordinated John 
Cage’s “Music Circus” and “HPSCHD” and also worked with PAS Hall of Fame composer 
Harry Partch, conducting and filming Partch’s most famous work, “US Highball.”
 McKenzie was a natural leader and a great educator. From his days as president of the UI 
Concert Band and his chairmanship of the International Council of Fine Arts Deans to his 
directorship of the National Arts Education Research Center, he served with distinction and 
with a humility that endeared him to all. He understood the many benefits of international 
partnerships and established programs in Versailles, France and Shanghai, China. Recognized 
for these and other global initiatives in 1981, McKenzie was awarded an Honorary Doctor of 
Philosophy degree from the China Academy, Taiwan.
 A scholarship is being established to honor Jack McKenzie. Contributions can be sent to 
Percussive Arts Society, 110 W. Washington St., Suite A, Indianapolis, IN 46204
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Days of Percussion, the International Percus-
sion Festival and Competition in Fermo, 

Italy, is in its 8th year. The competition features 
a jury of international percussionists who pro-
vide a diverse concept of musical considera-
tions that help to establish a true winner with 
music as the basis of selection. Required music 
for each level is selected carefully and provides 
students with a learning experience as well as a 
music experience. When a student reaches the 
winner’s plateau, it is well deserved.
 The instruments chosen for the competi-
tion represent percussion in its fullest capacity: 
marimba, vibraphone, timpani, snare drum and 
drumset. A composition competition is also 
included and is divided into various groupings: 
one percussionist, duo percussion and piano, 
one percussionist and orchestra, percussion 
duo to sextet, and duo to sextet containing 
percussion and other instruments.
 A plus for the students are the various 
clinics, master classes and concerts given by 
the jury members. At the conclusion of each 
instrument-category competition, the win-
ners of each level perform a concert for the 
jury members and others. Students also get to 
talk to the jury members throughout the day, 
which provides more education for them.
 Antonio Santangelo, PAS Italy Chapter 
President and Artistic Director, Maria Vitto-
rio, Artistic Secretary of the Organization, and 
Francesca Santangelo, Artistic Organization 
and Public Relations with Foreign Countries, 
do an exceptional job of organization. Their 
commitment to excellence provides a smooth 
competition. 

DayS of PercuSSIon InTernaTIonal PercuSSIon feSTIval anD coMPeTITIon 2010, ferMo, ITaly

 This edition of Giornate della Percussione was 
awarded a medal for its importance by Italian 
President Giorgio Napolitano. This year, the PAS 
Italy Chapter established two career awards, pre-
sented to Adams Percussion, for having contrib-
uted in recent years with its inventive evolution 
of percussion instruments, and to John H. Beck.

MARIMBA
Jury: Nebojsa J. Zivkovic, Kevin Bobo, Maurizio 
Ben Omar
Winners: Category A, 1. Baran, Jaro (Germany), 
2. Rosa, S. Tomas F. (Portugal), 3. Mecid, Elman 
(Turkey)  
Category B, 1. abs. Kitamura, Airi ( Japan), 3. 
Manolova, Irena (Bulgaria) 
Category C, 1. abs. Omori, Kana ( Japan), 2. 
Golinski, Tomasz (Poland), 3. Zhang Zu, Jing 
(China)

vIBRAPhONE 
Jury: Ruud Wiener, Anders Åstrand, Marco 
Pacassoni 
Winners: Category A, 1. Rosa, S. Tomas F. (Por-
tugal), 3. Ferreira, Miguel D. (Portugal),
3. Correia, M. Tomas (Portugal) 
Category B, 1. Costa, Giuseppe (Italy), 2. 
Cardinho, Eduardo (Portugal), 2. Pater, Marcin 
(Poland)  
Category C, 1. Rémi, Schwartz (France), 2. 
Wang, Ssu-Yun (Taiwan) 

TIMPANI 
Jury: John Beck, Frédéric Macarez, Luigi Morleo
Winners: Category A, 3. Rosa, S. Tomas (Por-
tugal)  

Category B, 2. Parolini, 
Paolo (Italy), 2. Böhm, Lukas 
(Germany) 
Category C, 1. Csige, Attila 
(Hunghary), 2. Gutiérrez, U. 
Mauricio (Cuba), 3. Pepela-
sis, Alexander (Greece) 

SNARE DRUM 
Jury: Mike Quinn, Peter 
Vulperhorst, Norbert Rab-
anser
Winners: Category A, 1. 
Mecid, Elman (Turkey), 1. 
Noisette, Cyprien (France), 
2. Matos, Dennis (Hungary), 
3. Bove, Antonio (Italy) 
Category B, 1. abs. Palla, 
Dominik (Italy), 1. Moser, 
Gregor (Holand), 3. Banegas, 
Brian (USA) 
Category C, 1. Litzler, Claire 
(France), 1. Houben, Etienne 
(Holand), 1. Pepelasis, Alex-
ander (Greece) 

DRUMSET 
Jury: John Beck, Sergio Bellotti, Marco Volpe, 
Alfredo Romeo, Marco Pacassoni
Winners: Category A, 1. abs. Tiralongo, Salva-
tore, 1. Ruffato, Andrea, 2. Chiarella, Giuseppe 
(Italy), 2. Vultaggio, Vito (Italy), 3. Fusaro, 
Erika (Italy), 3. Cossu, Emanuele (Italy)  
Category B, 1. Martina, Eugenio (Italy),  
2. Luparello, Edoardo (Italy), 3. Canalia Yehu-
di, (Italy), 3. Liza, Zaldivar Yosmany A. (Cuba) 
Category C, 1.Hernandez, B. Alberto (Cuba), 
3. Vittori, Martino (Italy)

COMPOSITION
Jury: John Beck, Nebojsa J. Zivkovic, Kevin 
Bobo, Ruud Wiener, Antonio Santangelo
Winners: Category A, 2. Tarjan, Gabor (Hun-
gary), 3. Valero-Castells, Andrés (Spain)  
Category C, 3. Nielson, Lewis (USA)  
Category D, 2. Nielson, Lewis (USA), 3. Se-
ung-Hye, Kim (Korea); Category E, 3. Amar, 
Talia (Israel)

 The event received support from Yamaha, 
Adams, Zildjian, Majestic, Bergerault, Sabian, 
Ritmi, Palladium Music, Vibe drum, Casale 
Bauer, Encore Mallets, Malletech, HoneyRock, 
Angelini Mallets, Fondazione GMI (sede 
di Fermo), Innovative Percussion, Morleo 
Editore, Fbt Ufip, Edition Musica Europea, 
DrumSaund, Resta Percussion, Edition Svitzer, 
Beurskens Edition, Florestano Edizioni and 
Fulmine.

Antonio Santangelo was awarded by a medal 
by Italian President Giorgio Napolitano for the 
importance of this event in Italy

The PAS Italy Chapter: Antonio Santangelo, Maria Vittorio and 
Francesca Santangelo, who presented John Beck with an award
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(L–R) Iajhi Hampden, Gorden Campbell and PAS staff member Kristen Klehr at the Rhythm! Discov-
ery Center

Percussionists on the film set of Matthew Barney’s KHU (L–R): Jake Nissly, Ian Ding, Nicholas Pa-
pador, Joseph Gramley and Jonathan Ovalle

PaSIc 2010 TexaS PaS  
ScHolarSHIP wInnerS  

F our Texas high school and college stu-
dent percussionists attended the Percus-

sive Arts Society International Convention 
in Indianapolis, Indiana, with the help of 
scholarship funds from the Texas Chapter 
of PAS and donations from some very gen-
erous companies specializing in percussion 
products. Evans Drumheads, Lone Star 
Percussion, Row-loff Productions, and the 
friends and family of Victor C. Gonzalez 
have each given $500 to help defray costs 
of transportation, housing and meals for the 
convention. International PAS then waives 
the fee for registration, the Hall of Fame 
celebration, a PASIC T-shirt, and one year’s 
membership to PAS for a total package 
worth $200. 

evans drumheads 
scholarship
David Degge 
Abilene Christian 
University

Lone star percussion 
scholarship 
Byron Wilkes 
Trinity High School

row-loff productions 
scholarship 
Andrew Morreira 
Marcus High School

Friends and Family 
of Victor c. Gonzalez 
scholarship 
Ben Christensen 
University of North 
Texas

 The Texas Chapter of PAS is proud of 
these scholarship winners and grateful 
to our scholarship donors who make this 
award possible.

als, which helped set the stage for the mostly 
industrial sound score. The percussionists also 
participated in numerous recording sessions of 
soundtrack music that featured group improvi-
sations in collaboration with Barney’s musical 
director and long-time collaborator, composer 
Jonathan Bepler.
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The 31st Annual Leigh Howard Stevens 
Summer Marimba Seminar brought 19 

eager marimbists to Ocean Grove, New 
Jersey for three weeks. From June 1–22, 18 
rising sophomores through grad students 
and one college educator were treated to over 
100 hours of instruction from Stevens and 
guest artists Nora Stevens, Eric Sammut, 
Gordon Stout, Pius Cheung, Greg Zuber, 
Dave Samuels and Michael Burritt. These 
musicians gave master classes and concerts 
over the course of the seminar, augmenting 
the three-hour morning classes with Leigh, 
offering varied perspective, musical insight, 
and some incredible performances.
 Class with Leigh involved three hours 
thoroughly analyzing grip, stroke, and their 
synthesis to create a method of movement 
that works with the human body and the 
natural laws of physics to produce a great 
sound and feel at the instrument. Classes 
also covered plenty of “shop-talk” about 
various facets of marimba construction and 
design. Seminar students participated in a 
“blind” resonator test to hear differences 
between different shapes, as well as a “blind” 
mallet test. Many musical topics were cov-
ered as well, ranging from simple phrasing 
suggestions to proper Baroque style.
 Master classes with the guest artists were 
also wonderful opportunities. Sammut 

leIgH HowarD STevenS SuMMer MarIMba SeMInar

gave an in-depth discussion into his techni-
cal approach to the instrument as well as his 
approach to improvisation and arranging. 
Cheung made interesting connections between 
the practice of Tai Chi and marimba playing. 
Samuels led an in-depth discussion about the 
art of proper practice.
 Evening concerts by guest artists were held 
in two beautiful churches in Ocean Grove. The 
spaces provide wonderful acoustics and the 
atmosphere made for some memorable experi-

ences: Sammut’s three encores, Burritt’s 
tenacious performance of “Khan Variations,” 
and Stout’s rendition of “Northern Lights.” 
Leigh rounded out the concert series with 
his own concert featuring many of the works 
that he commissioned, championed and es-
tablished as standard repertoire. The students 
ended the seminar with a concert of their 
own, featuring works by Druckman, Sam-
mut, Sejourne, Bach, Aldridge and Stout.

Leigh Howard Stevens Summer Marimba Seminar students with Leigh and Nora Stevens in the 
center



 pERCussion nEws  1�  DECEMBER 2010www.pas.org

Mississippi

Dr. Andy Bliss gave a clinic and master 
class at Mississippi State University on 

Sept. 28. Bliss gave a lecture on the develop-
ment of solo percussion repertoire and cri-
tiqued performances of Joseph Schwantner’s 
“Velocities” (performed by student Sawyer 
Cooper) and Gordon Stout’s “Astral Dance” 
(performed by student Andrew Barnes). Sup-
port for this event was received from Yamaha, 

Tom Berich (far right) and percussion students at Southeast Missouri University

Evans, Black Swamp and Innovative Percus-
sion.

Missouri

On Sept. 24, steel drum artist Tom Berich, 
founder of PanUSA, gave a master class/

clinic on the history and performance/play-
ing technique on tamboo bamboo and steel 
drums to a group of percussion and music 
education students at Southeast Missouri State 

University, which recently acquired its first full 
steel band. The event was hosted by Southeast 
Missouri State University music professor and 
director of percussion Dr. Shane Mizicko.

Nevada

Benjamin Toth, Professor of Percussion at 
The Hartt School, University of Hartford, 

presented frame drum classes and rhythmic in-
dependence clinics at the Las Vegas Academy 
of the Performing Arts (Pat Bowen, host); the 
University of Nevada, Las Vegas (Tim Jones, 
host); and the College of Southern Nevada 
(Bob Bonora, host).

New Jersey

On Sept. 10, Prof. James Musto at Kean 
University in Union presented Joe 

Tompkins in a master class on Joe’s book, Nine 
French-American Rudimental Solos. The class 
provided insights into the book and a great 
overview of rudimental snare drum history. A 
discussion followed comparing some of the 
masters of the style and the future of the art of 
rudimental drumming.

New York

Vibraphonist Gary Burton recently pre-
sented a master class at New York Uni-

versity to a room packed full of eager classical 
and jazz instrumentalists. Burton discussed a 
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Benjamin Toth and University of Nevada, Las Vegas percussion students

broad range of topics and was joined by guitar 
virtuoso Julian Lage.
 In addition, the NYU Program in Percussion 
recently invited Alessandra Belloni to present 
a series of master classes to NYU Steinhardt 
percussionists and composers. Belloni ad-
dressed a variety of topics including Italian 
tambourine technique, folk song and dance.
 The Amphion Duo, featuring percussionists 
Sean Conners and Peter Zlotnick, presented a 
performance in the NYU Percussion Penthouse 
to kick off the semester. Works performed in-
cluded Conners’ “No Parking Anytime,” Steve 
Reich’s “Pieces of Wood,” Scott Lindroth’s 
“Small Change” and the group’s arrangements 
of Radiohead’s “Everything in it’s Right Place” 
and Regina Spektor’s “Fidelity.”
 Also in the fall semester, percussionist and 

mallet virtuoso Sean Statser joined the NYU 
Steinhardt faculty, teaching alongside ongoing 
faculty members Simon Boyar, James Sapori-
to, and Jonathan Haas.
 The New York University Percussion En-
semble, under the direction of Haas, took the 
stage of NYU’s Loewe Theatre in October to 
present the world premiere of 12 new works 
for percussion ensemble. This performance was 
part of an ongoing collaboration between the 
NYU Percussion Ensemble and NYU Program 
in Composition.
 On Dec. 4, the NYU Percussion Ensemble 
will conclude the semester by performing 
several masterworks for voice and percussion 
ensemble. The evening will include Albert 
Ginastera’s “Canta para América Mágica” and 
Pierre Boulez’s “Improvisations sur mallarmé 

I and II,” both of which will feature soprano 
Amanda Gregory.

The Long Island Percussion Workshop, 
under the direction of Montgomery 

Hatch, recently presented a master class by 
Wilson Torres, percussionist with the Broad-
way musical In the Heights. The event took 
place on Oct. 1 and was hosted by Hofstra 
University on Long Island. Torres discussed 
similarities between Latin and classical percus-
sion techniques and worked with students in 
a workshop setting. This is the eighth class 
presented by the LIPW since its formation in 
2008.

The Binghamton HS Steel Drum Band 
and Percussion Ensemble, under the di-

rection of Joel Smales, performed for the NYS 
School Boards Association Annual Convention 
on Oct. 21 in New York City. They opened the 
keynote speech given by former Gov. Jeb Bush. 
A crowd of over 1,000 enthusiastically listened 
and cheered the BHS musicians as they pre-
sented a historical retrospective on percussion. 
The BHS Steel Band and Percussion Ensemble 
was the only school music group invited for the 
event. 

So Percussion has been appointed as fac-
ulty at The Bard College Conservatory of 

Music. The members of So Percussion—Eric 
Beach, Josh Quillen, Adam Sliwinski and Ja-
son Treuting—will serve as co-directors of the 
conservatory’s new percussion program, which 
will admit its first students in August 2011. In 
their position at Bard, the members of So Per-
cussion will work closely with the John Cage 
Trust, which is in part an archive of Cage’s 
works housed at the College. 
 
North Carolina

Bill Cahn, a founding member of Nexus 
and Associate Professor of Percussion at 

the Eastman School of Music, gave a guest art-
ist residency in October at the invitation of Dr. 
Tracy Wiggins, University of North Carolina 
at Pembroke coordinator of percussion and 
assistant marching band director. Activities 
during the residency included a performance 
by Bill of his composition “Kebjar-Bali” with 
the UNCP Wind Ensemble; a world music 
workshop titled “An Introduction to West 
African Drumming”; a “Creative Music Mak-
ing” workshop open to all instrumentalists; a 
“Story of Percussion In the Orchestra” lecture 
for percussionists; private lessons in percussion 
for UNCP percussionists; and a recital perfor-
mance by Bill of his composition “Night Ride” 
with the UNCP Percussion Ensemble. The 
program included two more of Bill’s composi-
tions, “Time Traveler” and “Rosewood Dream-
ing,” and a freeform improvisation performed 
by the UNCP Percussion Ensemble.
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(L–R) Ryan Murphy, Samuel Nathan, Paul Talbot, David Mann, Brooke Vettese, Chris Wallitsch, 
Ryan Colichio, Jesse Tudda, Luke Curry, Sean Morrell, Daniella Krohn, Vinny Pezzella, Rob Gold 
and Wilson Torres at the Long Island Percussion Workshop

Gary Burton master class in the NYU Steinhardt Percussion Penthouse (left, Burton; right: Julian 
Lage)

Pennsylvania

The Overdekte Brug Percussie Trio made 
its debut on Oct. 11 at Brossman Com-

mons Event Space on the campus of Eliza-
bethtown College. The ensemble combines the 
talents of James Armstrong (Elizabethtown 
College), Dr. Daniel Heslink (Millers-
ville University) and Stephen Goss (Eph-
rata School District). The program included 
“Drawings Set No. 4” by Sydney Hodkinson, 
“Amores” by John Cage, “Matandaro” by Arm-
strong, traditional Brazilian chorinho music 
and an original work by the ensemble. Each 
member was also featured as soloist in his re-
spective areas of expertise. The ensemble will be 
presenting educational concerts at area schools 
and universities over the next several months 
and will be appearing at the Pennsylvania PAS 
Day of Percussion in March 2011.

Sam Ruttenberg presented a drumset clinic 
at the Pennsylvania Music Educators As-

sociation at Montgomery County College on 
Nov. 2. The sponsors were Vic Firth, Sabian, 
Remo and Taye.

Tennessee

John Tafoya presented a master class on Oct. 
12 at the University of Tennessee at Martin 

(Julie Hill, host). The two-hour workshop 
demonstrated a variety of techniques for the 
advanced orchestral percussionist. UT Martin 
students performed solos and excerpts for 
Tafoya and received instant feedback in front 
of the audience. The event was supported by 
Zildjian, Remo, Yamaha and the UTM Percus-
sion Society.

Jerry Tachoir gave a clinic on improvisation 
for vibraphone at the University of Tennes-

see at Martin on Sept. 21, and he and Marlene 
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Tachoir performed music from their latest CD. 
The event was hosted by Julie Hill and the 
UT Martin Percussion Studio. The next day, 
Tachoir gave a jazz mallet clinic at University 
of Memphis, hosted by Frank Shaffer and 
sponsored by Ludwig/Musser, Innovative Per-
cussion and Avita Jazz Records.

Paul Rennick was in residence at the Uni-
versity of Tennessee at Martin Oct. 1–2. 

Rennick presented a clinic to the UTM Per-
cussion Studio (hosted by Julie Hill) and then 
gave a hands-on marching percussion master 
class to the public with the UTM Drum Line 
serving as the demonstration group (Andy 
Bliss, coordinator). The event was sponsored by 
Innovative Percussion, Zildjian and Remo.

Lalo Davila was in residency at Lee Univer-
sity Aug. 29–30. The event was hosted by 

Dr. Andy Harnsberger and Brandon Wood 
and sponsored by the Lee University Fine Arts 
Committee. During his visit, Lalo presented 
clinics on Brazilian and Afro-Cuban percus-
sion, and taught group lessons to Lee Uni-
versity percussion majors. In attendance were 
local high school students, educators from the 
surrounding communities, and music students 
at Lee University. The event was co-sponsored 
by Pearl, Zildjian, Innovative Percussion and 
Evans.

On Aug. 28, the University of Tennessee 
at Martin percussion studio hosted the 

6th Annual Drum Line Tune Up Day. James 
Campbell, Director of Percussion Studies at 
the University of Kentucky, was the guest clini-
cian. UT Martin hosted eight regional high 
school marching percussion sections made 
up of over 300 students/directors. The event 
was hosted by Dr. Julie Hill. The UT Martin 
marching percussion section (Dr. Andy Bliss, 
coordinator) assisted with hands-on teaching 
and performing.

Dr. Andy Harnsberger (Lee University) 
presented a workshop for students at 

Austin Peay Community School for the Arts 
and Austin Peay State University on Oct. 
26. The event was organized and hosted by 
Carlos Johnson, percussion instructor at the 
community school. The event was co-sponsored 
by Pearl/Adams, Innovative Percussion and 
Evans. 

Texas

On Sept. 18, a Texas PAS Regional Day 
of Percussion was held at Sam Houston 

State University in Huntsville, hosted by John 
Lane. The day featured clinics and master 
classes by Ed Smith, Allen Otte, I-Jen Fang, 
John Lane and Ray Ulibarri with the Klein 
Oak High School Drumline under the direc-
tion of Eric Ridenour. 

Lalo Davila residency at Lee University: back row (L–R) Jordan Cottrell, Orion Stephens-Avery, VJ 
Tunkel; middle row (L–R) John Sevanick, Luke Simpson, Chris Hakanson, Justin Cissom, Stephen 
Humphries; front row (L–R) Shawn Snead, Davila, Nick Prihoda, Pat Lord, Paul Hayes, Kenyn 
Brown, Dr. Andy Harnsberger, Katrina Jolley, Brandon Wood

John Tafoya’s master class at the University of Tennessee at Martin.
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nominations deadline: february 1, 2011 
nominations should be sent to: executive director, Hall of fame,  
Pas, 110 W. Washington street, suite a, indianapolis, in 46204

PERCUSSIVE ARTS SOCIETY HALL OF FAME nOMInATIOnS
The Percussive Arts Society Hall of Fame was established in 1972 and recognizes the contributions of the most highly regarded pro-

fessional leaders in percussion performance, education, research, scholarship, administration, composition and the industry.
Nominees must have demonstrated the highest ideals and professional integrity to their profession. They must have brought about 

significant events, substantive improvements in the world of percussion, or contributed to the betterment of the profession through 
exemplary services or acts.

A nominee must have a record of sustained (though not necessarily continuous) contributions to the field and be supportive of the 
philosophy and objectives of the Percussive Arts Society. Posthumous nominees may be included.

Those who submit nominations must provide the following biographical data: date of birth; current address of the nominee or, if 
deceased, name and address of a surviving family member; a brief description of the nominee’s achievement(s) which qualify the 
nominee for entry to the PAS Hall of Fame; and a curriculum vitae or career history or the candidate will not be considered.

The Hall of Fame Nominating Committee consists of the Past Presidents with the Immediate Past President serving as chair. The func-
tion of the Nominating Committee shall be to evaluate the nominees in accordance with the Criteria for Selection and forward a 
slate of only the most deserving candidates to the Board of Directors for final selection.

Final selection of the inductees will be made by the Board of Directors based on the documentation provided by the nominator and 
in accordance with the Criteria for Election. Candidates receiving a majority of votes will be inducted into the Hall of Fame. Those 
elected, living or deceased, are honored at the annual PASIC Hall of Fame Celebration.

Nominations will be accepted from any PAS member. Nominees need not be PAS members. Names of those nominated will be given 
consideration for 3 years from the date of their last letter of nomination.

Nominations must include the name and address of the nominator and be sent to the Executive Director, Hall of Fame, 110 W. Wash-
ington Street, Suite A, Indianapolis, IN 46204. The deadline for nominations is February 1 of each year. The complete list of current 
Hall of Fame members appears on the PAS Web site www.pas.org.

CrITErIA For ElECTIoN To THE PAS HAll oF FAmE
All nominees will be judged according to the following criteria:
Contribution: Has the nominee made an outstanding contribution to the advancement of percussion? Eminence: Have achievements in 
performance, education, research, scholarship, administration, composition or the industry distinguished the nominee from his or her 
contemporaries? Influence: Has the nominee’s influence been of major significance to the profession even though contributions may 
have been confined largely to a single area of interest. Permanence: Is it probable that the nominee’s accomplishments will continue 
to be valued by percussion professionals of the future?
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wisconsin

Geary Larrick’s article “Supplemental Ma-
rimba Literature” appears in the Fall 2010 

issue of the National Association of College Wind 
and Percussion Instructors (NACWPI) Journal.

ON ThE ROAD

Matthew Coley performed solo and with 
the SISU Percussion Group (Bri Leahy, 

Chris Hermsen, Lee Plummer, Wade Gibson) 
throughout the Midwest during the fall for 
the release of his debut CD, Circularity. He 
also gave a master class at the University of 
Nebraska-Omaha; performed Arthur Krieger’s 
“Rainsticks” at Iowa State University; gave 
master classes at Pleasant Valley High School 
in Bettendorf, Iowa; performed as director and 
cimbalom soloist with the Iowa State Univer-
sity Percussion Ensemble; performed Mackey’s 
“Concerto for Percussion and Orchestra” with 
the McHenry County Youth Orchestra in 
Crystal Lake, Illinois, and performed solo pre-
mieres and chamber music of Dolores White 
at the Blackstone Library of Hyde Park in 
Chicago. This month he will play marimba and 
dulcimer at Ties Music Room in Northwood, 
Iowa. w




